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Lisa Yuskavage, Golden Studic, 2083, @ L |sa Yuskavage. Courtasy the artist and David Zwirner.

LISA YUSKAVAGE

BY AMANDA GLUIBIZZI

Rendez-vous
David Zwirner, Paris
June 8 - July 26, 2023

leg and back of an outlined woman rep-
resented in a‘picture within the picture,
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paintings), and, most enthusiastically,
the lean.of a daisy poking hopefully from
a bougquet of flowers. And we can already
see where the double-entendres might
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Paul Cézanne'’s 4 Modern Olympia (1873-
74), the post-Impressionist’s take on his
pwn forebear, Edoudrd Manet. Another
“igolden” painting, Mrs. and Mr. Golden
(3018]. perfomm the same historical
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of pure painting that the artist permi
herself. In Rendez-vous, Yuskavage's
first solo show in Paris, l.hgmmsuch
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in and out.
Yuskavm‘a work :slncky too,

in the striped
socks that the nrustlmdel wea.m in
The Artist’s Studio (2022); in the dol-

laps of pigment lined up on a wheeled

work table in Biz Flesh Studio (2022),
and—most delectably—in the lick of
an apple that curls up toward a listless
model in the lower right-hand corner of
the same painting. Tha cail, which mir-
rors an improbably buayant lock of har
hair, seems to yearn for the figure, even
as she looks elsewhere, perhaps to pinc
for something or someone else.
That apple suggests how difficult it is to
separate moments of paint handling from
Yuskavage's other decisions, for even as
1 describe it in terms ufmedhm speci-
ficity, there are cor

he gleans from her own artistic
and umuoml past even as she nods to
art history’s. This push and pull can be
seen most complexlyin Golden Studio
{2023}, a radiant large painting that
admm!ed,gesﬁumcﬂu‘rbethltshﬂ-
tial impressions. Here, an artist-model
stands at the center of the studio-paint-
ing, arms behind her back and gezing'up
with a lnok that feels both modest and tri-
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cinema, the glass of red wine that Mrs,
Galden raises to her lips is almost impos-
sibly rich, its hue and depth echoing the

lucidity of Vermeer’s glass of claret in

Girl Interrupted at Her Music (1658-59),
nuwa.t the: Mt'.k. Yuskavage develops and

again In Artist on Model Stand (2022),
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the tondo shape in the figure’s breasts,
fruits, pompoms, and a tufted pillow. The
tondo is an intriguing format. It is used
in some of the most sensitive images of
uh'] Master painting, such as that of
hael's di we see that tender-
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24), In working out the implications
of such a composition, Leo Steinberg
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That with her medi
and ita history is realized most subtly in
the three small (less than 11 inches in
diameter) tondo paintings inchuded in

f: Iy asked, “Da you, when you look
atit, become Parmigianino?” In a similar
way, we might wonder, can we, when we
look at these works, see Lisa Yuskavage?
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Rendez-vous. In each, we see a woman in
fund and in each she

wvarious state

byp
from the e of Yush s oenvre,
which includes large, finished paintings
and much smaller, sketchier studies,
some made several years earlisr—such
as two versions of her blonde baby from
the Blonde Brunette and Redhead (1995)

iptych—as well as self-portraits of the

and narrative and psychology to con-
sider. The incline of the apple’s twist and
model’s ringlet echo lower-left-to-upper-
right diagonals throughout the canvas,
including the model's arm and leg as well
utbouhfhwmpunian,an easal.tlm
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youthful Yuskavage at an easel turning
to look back at the viewer and one of
her cowering defensively in a bed. Thesce
call out to actual paintings made by the
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her awn body. The most recent,
Butt Tondo (2022) and Tunk Top Tonda
(2023), move the model further and fur-
ther away from the viewer; in Tank Top
M.shensqm‘ted:mntmdtuckad
behind a partiall
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(2021), depicts the model closest-to.

She rests her hands on her chest, show-
casing her ample breasts—much as the
Venus of Willendorf (c. 28,000-25,000
BCE) does—while holding a feather
in her right hand; this woman appears

Raoll of tha
MNuw Foundation for Art History and the auther of
Art gnd Deslgn in 19803 New York.
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