


Rineke Dijkstra, Coney /sland,
NY, July 9, 1993, 1993

m omposed entirely of works by women artists from the collections of

u culmination of ideas and interests that Melva has been exploring for
many years. It was in the early years of the women's movement—that pivotal
m. when Li 10 great women
artists? " —that ' [!

Melvabecame involved with the Des Moines Art Center in the early 1970s,
and her own colleé¢ting was influenced early on by her friend Louise Noun,
an art colledtor and feminist aétivist who was acquiring works by women art-
ists. Although none of the works in Melva’s colleétion have been acquired
specifically because of the artist’s gender, she witnessed firsthand the decades
during which the art world began to offer women increased representation
and recognition. She hasbeen alongtime colle¢tor and an ardent patron of the
arts, but this exhibition at The Granary marks her curatorial debut. It includes
works in various mediums by more than one hundred women artists, emerg-
ing artists as well as established ﬁgures, those known locally and those of inter-
national renown. As a whole, The Distaff Side weaves together the unique story of
Melva's experience as a collector over the past four decades.

The feminist rallying cry “the personal is political " has been transformed in
many ways as women artists have expanded the boundaries and even the defini-

tion of art. They have appropriated images, inverted §tereotypes, undermined
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