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LENDERS TO THE EXH I BITION 

The exhibition draws on three distinct collections: 

the collection of contemporary art of the Robert Shiffler 

Foundation, Greenville, Ohio; the National Museum 

of American History, Smithsonian Institution, Washington, 

D.C. for their collection of nineteenth-century patent 

models; and a private New York-based collection of 

stuffed sock monkey toys . At each venue, the exhibit ion 

is supplemented by a fourth collection, chosen by the 

presenting institution. 

In keeping with the concept of the exhibition, the designers 

of the book have contributed elements from their own 

collection of typographical flourishes . 
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THE ROBERT J. SHIFFLER 

FOUNDATION 

Ohio businessman Robert J Shiffler has been collecting artworks since 1986. In 1998, he 

established The Robert J Shiffler Foundation to promote avant-garde culture in its most 

challenging manifestat ions, through tours ofthe collection, special events , a Web site, edu ­

cat ional programs , exhibitions in its Greenville, Ohio, storefront , and an unusually generous 

loan policy The art collection now t otals over six hundred works , with a companion collec­

t ion consisting of an important arch ive of artists ' books, multiples, performance docu­

ments, videos, computer-based works, and audio recordings. 

Owning anything is a responsib i lity , but Shiffler ' s collection-and its public mis­

sion, which he considers a priority-comes with particular burdens. In addition to spoilage 

(more than a few works involve organic materials), there are issues of storage (the founda ­

tion rents a former department store in Downtown Greenville, which can be visited by 

appointment), administration (a curator/archivist is in charge ofthe collection), preparation 

(art handlers are called in to help with loans and installations), insurance, and maintenance . 

Shiffler admits that his resources are not unlimited· he tends to buy works by artists whose 

careers are just about to take off-in other words before their prices soar out of his reach . 

But with his unusual level of commitment comes the opportunity to contribute to and 

observe contemporary culture at the very level of its making. -1.S. 
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